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Foreword 

[Being  the  Foreword  to  "Spanish  Romanesque  Sculpture"] 
ARCHAEOLOGY  is  an  ephemeral  product  of  an 
/-%    ephemeral  age.  It  runs  the  same  race  with  Truth 
that  a  parallel  line  runs  with  its  fellow;  it  con- 
stantly tends  to  approach,  but  in  this  world  coincidence 
will  never  be  realized.  And  were  it  fully  realized,  the 
quest  would  have  been  in  vain.  For  in  archaeology,  as 
in  other  things,  it  is  not  to  arrive,  but  the  journeying, 
that  is  valuable.  Not  the  pragmatic  result  of  fact  dem- 
onstrated, but  the  by-products  of  aesthetic  enjoyment, 
justify  archaeological  research. 

Archaeology  deals  with  a  mass  of  data  so  vast  and  com- 
plex that  it  can  be  completely  mastered  by  no  human  brain, 
even  in  a  restricted  field;  and  no  one  field  can  be  com- 
prehended without  knowledge  of  all  fields.  Moreover, 
the  data  available  to-day,  will  be  constantly  only  a  part 
of  the  data  available  to-morrow;  and  the  data  of  the  last 
to-morrow  will  lead  to  conclusions  likely  to  be  reversed, 
could  we  have  the  vastly  fuller  data  which  have  perished. 
While  the  world  marvels,  and  rightly,  at  what  archae- 
ology can  reconstruct,  it  forgets  what  has  been  forever 
lost,  and  the  necessary  incompleteness  of  even  final  ac- 
complishments. The  best  books  written  twenty  or  even 
ten  years  ago  are  now  out  of  date.  There  can  be  little 
doubt  that  what  we  do  to-day  will  seem  equally  quaint 
to  an  even  near  future.  Classic  works  do  not  exist  in  this 
field.  Its  fascination,  like  that  of  flame,  lies  largely  in  the 
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very  fact  that  it  is  changeful  and  transitory.  Successive 
arrows  strike  about  the  bull's  eye;  one  may  occasionally 
even  reach  it;  with  skill  and  practice  we  shoot  nearer 
and  nearer  the  mark;  but  who  shall  claim  that  his  aim 
is  infallible?  New  facts  are  constantly  being  acquired, 
and  pass  into  the  common  heritage  of  the  science;  as 
the  body  of  these  acquisitions  increases,  older  concep- 
tions must  be  modified  or  discarded.  On  the  tomb  of  the 
humanist  bishop  Bartolommeo  Guidicciono  in  the  cathe- 
dral of  Lucca  is  inscribed  a  sententious  epigram : 

6ANAT02    A9ANAT02    TA    AOIIIA   6NHTA 
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Arte  Romanico  en  Aragon.  In  Universidad,  vol.  6,  March-April  1929, 
pp.  145-17 1.  With  30  illustrations. 

Mudejar  Spain. 

[A  review  of  "Mudejar  Architecture,"  by  Georgiana  Goddard 
King.]  In  The  Saturday  Review  of  Literature,  vol.  5,  September  29, 
1928,  p.  167. 
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La  Legende  Archeologique  a  la  Cathedrale  de  Modene. 
In  Gazette  des  Beaux-Arts,  vol.  18,  September-October  1928,  pp. 
109-122.  With  12  illustrations. 
Written  in  collaboration  with  Roger  S.  Loomis. 

Preface. 

[Preface to  "L'Art  Roman  de  Bourgogne,"  by  Charles  Oursel,  Dijon, 
1928.]  pp.  1-6. 

1929 

The  Virgin  and  the  Clerk. 

[A  play.]  Boston:  Marshall  Jones  Company.  1929.  8°.  97  pp.  No 
illustrations,  except  that  a  picture  is  pasted  on  front  cover  (outside) 
and  repeated  on  the  book-jacket. 

The  Same. 

London:  Williams  &  Norgate.  1929.  8°.  98  pp.  Xo  illustrations. 

A  Notable  Work. 

[A  review  of ''German  Illumination,"  by  Adolph  Goldschmidt.]  In 
The  Saturday  Review  of  Literature, xo\.  5,  May  25,  1929,  pp.  1045- 
1046. 

English  Illumination. 

[A  review  of  "English  Illuminated  Manuscripts,"  by  Eric  G.  Millar, 
and  of  "English  Illumination,"  by  O.  Elfrida  Saunders.]  In  The  Sat- 
urday Review  of  Literature,  vol.  5,  June  1  5,  1929,  p.  1111. 

Baroque  Painting  in  France. 

[A  review  of  "Histoire  de  la  Peinture  Francaise:  Moyen  Age  et 
Renaissance"  and  "Histoire  de  la  Peinture  Francaise:  le  XVIIe 
Siecle,"  by  Louis  Dimier.]  In  The  Saturday  Review  of  Literature, 
vol.  6,  August  17,  1929,  p.  62. 

Notes  on  Irish  Crosses. 

In  "Konsthistoriska  Studier  Tillagnade  Johnny  Roosval,  den  29 
Augusti  1929,"  Stockholm,  1929,  pp.  85-94.  With  18  illustrations. 
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An  Egyptian  Legend  in  Ireland. 

In  Marburger  J 'ahrbuch  fiir  Kunstwissenschaft,  vol.  5,  1929,  pp.  25- 
38.  With  24  illustrations. 


1930 

Rococo  Painting. 

[A  review  of  "Histoire  de  la  Peinture  Francaise  aii  XVIIIs  Siecle," 
by  Louis  Reau.]  In  The  Saturday  Review  of  Literature,  vol.  6,  Jan- 
uary n,  1930,  p.  632. 

Gothic  Sculpture,  1 140-1225. 

[A  review  of  "French  Sculpture  at  the  Beginning  of  the  Gothic 
Period,"  by  Marcel  Aubert.]  In  The  Saturday  Review  of  Literature , 
vol.  7,  September  6,  1930,  p.  100. 


1931 

The  Crosses  and  Culture  of  Ireland. 

New  Haven:  Yale  University  Press.  193 1.  40.  xxiv+143  pp.,  158 
plates  containing  276  illustrations. 

Five  lectures  delivered  at  the  Metropolitan  Museum  of  Art,  New 
York,  in  February  and  March,  1930. 

Romanesque  Architecture. 

[A  review  of  "Eglises  Romanes,"  by  Jean  Vallery-Radot.]  In  The 
Saturday  Review  of  Literature,  vol.  7,  May  23,  193 1,  p.  849. 

The  Tahull  Virgin. 

In  Fogg  Art  Museum  Notes,  vol.  2,  June  193 1,  pp.  247-272.  With  20 
illustrations. 

The  Same. 

Catalan  translation,  by  Joaquim  Folch  i  Torres,  entitled  "La  Verge" 
de  Tahull  i  el  Grup  de  Talles  del  Segle  XII  dels  Pireneus  Catalans. 
In  But  I let'i  dels  Museus  d' 'Art  de  Barcelona,  vol.  2,  May  1932,  pp. 
129-136.  With  9  illustrations. 
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A  Review. 

[A  review  of  Volume  II  of  "Recueil  de  Textes  Relatifs  a  l'Histoire 
de  l'Architecture  en  France,"  by  Victor  Mortet  and  Paul  Deschamps.] 
In  Speculum,  vol.  6,  July  193 1,  pp.  486-488. 

A  Relief  of  Labhraidh  Loingseach  at  Armagh. 

In  Journal  of  the  Royal  Society  of  Antiquaries  of  Ireland,  vol.  61, 
pt.  2,  December  29,  193 1,  pp.  142-150.  With  1  illustration. 


1932 

French  Sculpture. 

[A  review  of  "Medieval  Sculpture  in  France,"  by  Arthur  Gardner.] 
In  The  Saturday  Review  of  Literature,  vol.  8,  July  9,  1932,  p.  830. 
With  1  illustration. 

1933 

Pagan  Sculpture  in  Ireland. 

In  "Resumes  des  Communications  Presentees  au  Congres,  XIIIe 
Congres  International  d'Histoire  de  l'Art,  Stockholm,  1933,"  pp. 
62-63. 
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